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COURSE TITLE: Music, General/Grade 4 

CONTENT AREA:  MUSIC EDUCATION 

GRADE/LEVEL:  

4 
COURSE TITLE: 

MUSIC, GENERAL 

COURSE  NUMBER: 

53.00500 

COURSE LENGTH: 

YEARLONG 

COURSE DESCRIPTION: 

 

PREREQUISITE(S):   None 

MASTER LIST:  STANDARDS AND ELEMENTS 

 

STANDARDS: 

Recognized National Standards 

MENC Content Standards 

1. Singing, alone and with others, a varied repertoire of music.  

2. Performing on instruments, alone and with others, a varied repertoire of music.  

3. Improvising melodies, variations, and accompaniments.  

4. Composing and arranging music within specified guidelines.  

5. Reading and notating music.  

6. Listening to, analyzing, and describing music.  

7. Evaluating music and music performances.  

8. Understanding relationships between music, the other arts, and disciplines outside the arts.  

9. Understanding music in relation to history and culture. 

 

A. Skills and Techniques/Performance 

M4GM.1 – Singing, alone and with others, a varied repertoire of music 

a. Sing melodies expressively using appropriate head voice accompanied and 

unaccompanied. 

b. Sing and perform with others speech canons, rounds, ostinati, descants, 

multiple stanzas, and partner songs. 

c. Sing from memory multiple songs representing various genres, tonalities, 

meters, and cultures including songs in a foreign language. 

d. Respond with appropriate dynamics, phrasing, and interpretation to the cues 

of a conductor.      

e. Sing low Sol, low La, Do Re, Mi, Sol, La, and high Do within the context of 

a song. 

f. Respond to ear training and tonal memory. 

 

M4GM.2 – Performing on instruments, alone and with others, a varied repertoire of music 
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a. Perform simple melodic patterns from a major scale with appropriate 

technique. 

b. Perform instrumental parts while other students play or sing contrasting 

parts. 

c. Perform multiple songs representing various genres, tonalities, meters, and 

cultures. 

d. Perform instrumental parts expressively matching dynamics and tempo while 

responding to the cues of a conductor. 

e. Perform simple accompaniments, including chords, on melodic instruments. 

f. Perform rhythm patterns using sixteenth notes, eighth notes, eighth rests, 

quarter notes, quarter rests, tied quarter notes, dotted quarter notes, half 

notes, half rests, dotted half notes, whole notes, and whole rests in response 

to teacher performance. 

 

M4GM.3 – Reading and notating music 

a. Read aloud rhythmic patterns including sixteenth notes, eighth notes, eighth 

rests, quarter notes, quarter rests, tied quarter notes, dotted quarter notes, half 

notes, half rests, dotted half notes, whole notes and whole notes using 

traditional symbols in 2/4, 3/4, and 4/4 meter. 

b. Notate rhythmic patterns including the use of eighth notes, quarter notes, 

quarter rests, tied quarter notes, dotted quarter notes, half notes, half rests, 

dotted half notes, whole notes, and whole rests in response to teacher 

performance.  

c. Read simple melodies which include low Sol, low La, Do Re, Mi, Sol, La, 

and high Do within a treble clef staff.  

d. Notate melodic patterns within a treble clef staff. 

e. Identify flats, sharps, and note names of the treble staff. 

f. Read dynamic markings: ff, f, p, and pp. 

 

 

B. Creative Expression and Communication 

M4GM.4 – Improvising melodies, variations, and accompaniments 

a. Improvise rhythmic patterns using a variety of sound sources and answers to 

given rhythmic questions. 

b. Improvise simple pentatonic and diatonic melodies and accompaniments. 

 

M4GM.5 – Composing and arranging music within specified guidelines 

a. Create rhythmic and/or melodic motives to enhance literature. 

b. Create simple songs using any of the following: quarter notes, quarter rests, 

eighth notes, half notes, dotted half notes, whole notes or beamed sixteenth 

notes within a pentatonic scale using simple meter. 

c. Arrange rhythmic and melodic patterns creating simple form and 

instrumentation. 

 

C. Critical Analysis/Investigate 



 FULTON COUNTY BOARD OF EDUCATION WORKING COPY – COURSE NUMBER AND TITLE 3 OF 9 

M4GM.6 – Listening to, analyzing, and describing music 

a. Distinguish between repeating and contrasting sections, phrases, and simple 

formal structures – AB, ABA, rondo, introduction, and coda.  

b. Describe music using appropriate music vocabulary, (allegro, moderato, 

adagio, syncopation, forte, mezzo, piano, upward, downward, step, skip) 

mood, and timbre adjectives. 

c. Identify and classify orchestral and folk instruments by sight and sound and 

aurally distinguish between a band and an orchestra.        

d. Aurally distinguish between soprano, alto, tenor, and bass voices. 

e. Identify and describe the members of the percussion family. 

f. Aurally distinguish between music in major and minor keys. 

 

M4GM.7 – Evaluating music and music performances 

a. Evaluate musical performances of themselves and others. 

b. Explain personal preferences for specific musical works and styles using 

appropriate vocabulary. 

 

D. Cultural and Historical Context 

M4GM.8 – Understanding relationships between music, the other arts, and disciplines 

outside the arts 

a. Describe the relationship between music and the other arts. 

b. Describe the relationship between music and disciplines outside the arts. 

 

   M4GM.9 – Understanding music in relation to history and culture 

a. Perform, listen, move and/or distinguish between music from various 

historical periods and cultures (e.g., Baroque, Classical, Romantic, and 

Contemporary periods and recognize prominent composers from each 

period). 

b. Describe the role of music and musicians in various historical time periods. 

c. Demonstrate appropriate audience behavior for the context and style of 

music performed. 

 

M4GM.10 – Moving, alone and with others, to a varied repertoire of music 

a. Respond to melodic contour, contrasts, and events in music with gross and 

fine locomotor and non-locomotor movements. 

b. Perform choreographed and non-choreographed movements. 

c. Perform dances from various cultures including traditional folk dances with 

and without a partner. 

d. Demonstrate Curwen hand signs for low Sol, low La, Do, Re, Mi, Sol, La, 

and high Do. 

e. Perform simple body percussion exercises. 

  

 

BENCHMARKS 
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1. Sings, recognizes, and demonstrates hand signs for low Sol, low La, Do, Re, Mi, Sol, La, and 

high Do. 

2. Recognizes melodic direction and the use of whole and half steps. 

3. Recognizes low Sol, low La, Do, Re, Mi, Sol, La, and high Do on the staff. 

4. Sings with increasing accuracy in pitch. 

5. Responds to ear training and tonal memory. 

6. Identifies flats, sharps, and note names of the treble staff. 

7. Recognizes and performs the pentatonic scale. 

8. Distinguishes aurally between music in major and minor keys. 

9. Reads, performs, improvises, and creates accompaniment patterns on melodic instruments. 

10. Recognizes and performs on chordal instrumentations. 

11. Recognizes and sings partner songs, canons, rounds, descants, echo songs, and simple 

ostinati. 

12. Moves to, performs, sings, plays, reads, and creates rhythm patterns by ear and notation. 

13. Identifies, explains, and performs frequently used time signatures such as 2/4, 3/4, and 4/4. 

14. Recognizes syncopation. 

15. Reads, performs, and notates the following:  quarter note/rest, beamed eighth notes, half 

note/rest, tied quarter notes, single eighth note, dotted half note, whole note/rest, and dotted 

quarter note. 

16. Distinguishes between repeating and contrasting sections. 

17. Distinguishes among AB, ABA, AABA, and rondo forms. 

18. Sings songs with multiple stanzas. 

19. Sings songs in rounds and canons with increasing accuracy. 

20. Recognizes band, folk, and orchestral instruments by sight and sound. 

21. Identifies the orchestral families and their members. 

22. Describes various environmental sounds. 

23. Recognizes soprano, alto, tenor, and bass voices. 

24. Recognizes the child and boy soprano voices. 

25. Demonstrates improved accuracy in vocal tone quality. 

26. Demonstrates an understanding of music in relation to history and culture. 

27. Describes relationships between music, arts, and other disciplines. 

28. Performs folk songs and ethnic songs with appropriate musical style. 

29. Sings and understands some foreign text. 

30. Recognizes famous composers and their compositions. 

31. Plays instruments to accompany folk songs and ethnic songs. 

32. Identifies and demonstrates contrasts in music: loud/very loud/soft/very soft and fast/slow. 

33. Participates in song stories, singing games, action songs, and musical dramatizations. 

34. Moves expressively to music. 

35. Creates new text to familiar songs. 

36. Creates and performs simple accompaniments to songs, poems, and stories. 

37. Evaluates music and performances. 

38. Demonstrates appropriate music vocabulary. 

39. Responds to music in a variety of styles through listening, analyzing, describing, moving, 

singing, and playing instruments. 

40. Performs simple body percussion exercises. 
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41. Creates movements to music while being sensitive to tempo and style of music. 

42. Recognizes and moves to musical phrases. 

43. Identifies dynamic markings: ff, f, p, and pp. 

44. Describes personal responses to listening selections. 

45. Performs melodies and accompaniments on Orff instruments. 

46. Describes texture and style of music. 

47. Experiences choral and/or instrumental music programs. 

 

 

SUGGESTED PACING (Scope and sequence for introducing concepts): 

 

Artistic Skills and Knowledge: Creating, Performing, Production 

Responding to music in a variety of instrumental and vocal styles through listening, singing, 

and playing instruments  

ongoing 

Distinguishing between the sounds of choruses, bands, and orchestras  2 classes 

Distinguishes aurally between music in major and minor keys  1 class 

Identifies orchestral families of instruments by sight and sound  2 classes 

Recognizes differences in vocal registers and tone quality such as soprano, alto, tenor, and 

bass voice and boy soprano  

3 classes 

Recognizes how melody, rhythm, tone and texture affect the style of music  3 classes 

Distinguishes among repeating and contrasting phrases, sections, and simple forms such as 

AB, ABA, AABA, and ABACA  

3 classes 

Performs with increasing accuracy, tone quality, diction, and balance by singing 

developmentally appropriate songs  

ongoing 

Sings in harmony by performing rote songs, partner songs, simple ostinatos and descants  ongoing 

Plays melodic, harmonic, and percussion instruments to accompany folk and classroom 

songs  

ongoing 

Creates movements for musical dramatizations  ongoing 

Creates sound compositions, sound images and sound collages using body percussion, 

environmental sounds, and classroom instruments  

ongoing 

Creates simple pentatonic improvisations with melodic instruments  ongoing 

Creates improvised accompaniments using percussion, environmental sounds and 

classroom instruments  

ongoing 

Identifies composer or folk sources from publications and other information made available  ongoing 

Identifies the flat and sharp symbols and understands their functions  2 classes 

Recognizes and names frequently uses symbols such as treble clef, notes, 2/4, 3/4, and 4/4 

meter signatures  

ongoing 

Demonstrates growth in knowledge and vocabulary appropriate to the level  ongoing 

Creates new texts for familiar songs 2 classes 

  

Critical Analysis and Aesthetic Understanding 

Describes personal responses to listening ongoing 

  

Historical and Cultural and Context 

Interprets text and musical style in ethnic music of America and other countries ongoing 
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Demonstrates emerging skills in musical proficiency in discussing music from a variety of 

cultures 

ongoing 

Sings songs representing a variety of English and simple non-English texts  ongoing 

Expands knowledge of selected familiar composers ongoing 
 

 

 

 

COURSE TITLE: Music, General/Grade 4 

UNIT 1: Classical Composers 

PACING: 3 weeks 

STANDARDS AND ELEMENTS:  

  

M4GM.9. - a 

M4GM.9. - d 

 

UNIT RESOURCES: 

 

Silver Burdett: Making Music, Grade 4 

 

Silver Burdett: Making Music, Grade 1 CD 3 - 3 

 

SUGGESTED INSTRUCTIONAL STRATEGIES:     

 

1. Lesson 1: Play the following selection - “Serenade” from String Quartet in F, Op. 3 by 

Joseph Haydn, found on 4
th

 grade CD 4 – 34.   

 

      2. While students are listening to the selection the first time, have them copy the following                                               

questions down: How many sections of music did they hear? How were the sections alike and 

different? In what year was Haydn born? In what year did he die? How old was he when he 

died? Where did Haydn live? How did he begin making music? How did he make a living as 

an adult?  

Why do we still listen to Haydn’s music today?     

 

      3. Listen to the piece again and have students conduct to the music. How do their 

movements change to convey the musical elements present in the piece?  

 

     4. Play Haydn’s “Surprise Symphony”, found on 1
st
 grade CD 3 – 3, and have students 

conduct again. What was the “surprise” and why did he include it in the music?     

 

    5. Have students open to p. 91 in their books and answer the questions they wrote. Discuss 

the answers as a whole group activity.  
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    6. Lesson 2: Play the following selection – “Symphony No. 9” by Beethoven, found on 4
th

 

grade CD 7- 6. 

 

   7. While students are listening to the selection the first time, have them copy the following 

questions down: In what year was Beethoven born? In what year did he die? How old was he 

when he died? Where did Beethoven live? What was the first instrument he learned to play? 

What significant physical problem did he have and overcome? How was he still able to 

compose? Why do we still listen to Beethoven’s music today?  

 

   8. Listen to the piece a second time and have students follow the listening map on p. 151 of 

their student books. Divide the class into 4 small groups and assign a phrase to each group. 

Give students a short amount of time to create a group movement for their phrase. As they 

listen to the piece again, the groups will perform their movements to their phrases. Students 

may also hear a second selection by Beethoven, “Piano Sonata in C Minor, Op. 13” and 

follow the listening map for that on p. 185 in their books.  

 

  9. Listen to the choral selection on 4
th

 grade CD 7 – 7 and 7 – 8 and read along in the books 

(p. 152). Students work from the books to answer the questions they have written. As an 

extension to the lesson, students can learn to play the melody on recorders (found in Resource 

Book H – 14), keyboards, or Orff instruments. They may also learn to play accompaniment 

parts (found in Resource Book I – 14). 

 

  10. Lesson 3:  Play the following selection – “Eine kleine Nachtmusik” by Mozart, found on 

4
th

 grade CD 5 – 30. 

 

  11. While students are listening to the selection, have them write the following questions 

down: In what year was Mozart born? In what year did he die? How old was he when he 

died? Where did Mozart live? What is a “child prodigy”? As a young boy, what would it be 

like to travel around and perform constantly? How was it different in Mozart’s time? What 

are the rules of etiquette for attending a live concert where Mozart’s music might be 

performed? (This question can be answered by using the Teacher Edition in a whole group 

discussion) 

 

12. Listen to the selection again and follow the music on page 112 in the student books. 

Encourage the students to learn to play the melody on recorders, keyboards, and/or Orff 

instruments.  

 

 13. Have students divide into pairs. Have students perform a courtly dance while listening to 

the selection a third time, as described on p. 112.  

 

  14. Students answer the questions, using their books for assistance.  

 

SAMPLE ASSESSMENTS:  
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Cumulative Assessment: Use the questions and answers for each composer. You may want to 

display a sample of student papers, or you could make a large poster display for each class. 

Cumulative Assessment (Remedial): Students can work in small groups to answer the 

questions.   

Cumulative Assessment (Enrichment): Interested students could do their own research on 

each composer and then present their findings to their class. Some students might want to act 

out the part of a composer. 

Cumulative Assessment (Enrichment): Students who are taking private instrumental lessons 

may be studying pieces by these composers and may want to perform them for their class.  

 Summative Assessment: Pretend you are one of the three composers. Write a journal entry 

about composing their piece (their listening lessons). Some questions students might think 

about as they write are: Was --------- (composer) surprised by how much people like his 

symphony?  Did he dream that people would still be listening to it almost 200 years later? 
 

COURSE TITLE: Music, General/Grade 4 

UNIT 2:  Creating Texture 

PACING: 2 weeks 

STANDARDS AND ELEMENTS:  

 

M4GM.2. - b 

M4GM.6. - b 

 

UNIT RESOURCES: 

 

Silver Burdett: Making Music, Grade 4 

 

SUGGESTED INSTRUCTIONAL STRATEGIES:     

 

1. Invite students to look for patterns around the room, including patterns they hear or 

see outside.  

 

2. Remind them that patterns exist in color, shape, sound and design. 

 

3. Ask them to create a pattern using sounds (ex…patting a book, stamping feet, singing, 

playing an instrument, whistling etc…).  

 

4. Ask two students to perform their patterns together.  

 

5. Explain to the students that more than one pattern creates a texture.  
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6. Add a third or fourth student to the pattern to create a thicker texture.  

 

7. Introduce the students to ostinato.  

 

8. Explain to students that an ostinato is a repeated pattern in music.  

 

9. Have students learn “Hey, m’tswala” p. 79 and add ostinatos on instruments. 

 

SAMPLE ASSESSMENTS:  

 

 Listen to Bobby McFerrin’s “Circlesong 7.” 

 Ask students: When is the musical texture thickest? When is the musical texture thinnest? Do 

you hear any ostinatos (repeated patterns) in the selection? 

  
 


